
The late works of composers, artists and writers can be intransigent and contradictory, 
sometimes valedictory, but often display an exceptional aesthetic mastery and distilled 
artistic focus.

In ‘Endgame’, a series of concerts at venues across the UK, the Netherlands, Germany 
and the Czech Republic, British pianist James Lisney explores the notion of ‘Late Style’ 
through some of the most endlessly satisfying piano music by four composers who are 
particularly close to his heart - Haydn, Beethoven, Schubert and Chopin. These 
extraordinary works demonstrate that lateness is not just about temporal maturity but is 
also an attitude of mind; here there is the sense of a life lived with intensity, that time is of 
the essence...

I have nothing but praise for James  Lisney`s piano playing; he combines velvet touch and 
wide range of colour with complete understanding of phrasing and dynamic shading. This 
is someone who can really give the mechanical box of wires and wood a singing soul.

The Telegraph
Endgame launches in autumn 2019 at:

1 October - Pittville Pump Room, Cheltenham
13 October - St George’s, Bristol
16 October - West Road Concert Hall, Cambridge (in support of The Amber Trust)

and continues throughout 2020

ENDGAME I
Haydn Sonata in C, Hob XVI 50
Beethoven Sonata in E, opus 109 
Chopin Nocturnes, opus 62 
Schubert Sonata in c, D 958

ENDGAME II
Haydn Sonata in D, Hob XVI 51 
Chopin Barcarolle, opus 60
Chopin Polonaise Fantaisie, opus 61 
Beethoven Sonata in A flat, opus 110 
Schubert Sonata in A, D 959

ENDGAME III
Haydn Sonata in E flat, Hob XVI 52 
Beethoven Sonata in c, opus 111 
Chopin Mazurkas, opus 63 
Schubert Sonata in B flat, D 960

ENDGAME IV
Schubert Drei Klavierstücke, D 946
Chopin Waltzes opus 64
Chopin Mazurkas from opus 67 and opus 68
Beethoven 33 Veränderungen über einen 
Walzer von Diabelli, opus 120
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For further press information and interviews, please contact Frances Wilson | info@franceswilson.co.uk

jameslisney.com

James Lisney enjoys a rich musical life, 
moving seamlessly from concerto and recital 
soloist to chamber musician, song 
accompanist and pianist director. Initiatives, 
such as his Schubertreise series at London`s 
Southbank Centre, his extensive Beethoven 
Project or the recording company 
Woodhouse Editions, provide a platform for 

his wide-ranging musical sympathies.
James Lisney made his Wigmore Hall debut in 1986 and early 
representation by the Young Concert Artists Trust in London led 

to a career that has taken him to many prestigious venues and 
gained invitations to appear with major orchestras. Highlights 
include residencies at the Amsterdam Concertgebouw and 
Carnegie Recital Hall in New York.
His recordings (on Naxos, Bis, Somm, Olympia and Carlton) have 
gained the highest recommendations. Recent months have seen 
him performing Schubert cycles in the Oxford International Piano 
Series, the Leipzig Gewandhaus, the first Schubert piano sonata 
cycles on the Indian subcontinent and his recital debut at the 
Prague Rudolfinum.


