
 

 

 

 

 

 

 

 

 

 

 

 

Tuesday 8 July 2014 

at 12.45 pm 

in the Scientific Museum, Bushy House 

 

Frances Wilson 

José Luis Gutiérrez Sacristán  
(Piano) 

 

Fantasia No. 4 in C minor, K. 475 W.A. Mozart  

Prelude in C major, Op. 87 No. 1 Dmitri Schostakovich  

Für Alina Arvo Pärt  

Andante with variations in F minor, Hob. XVII/6 Joseph Haydn  

Cirandinhas, W. 210 Heitor Villa-Lobos 

No. 6  Cai, cai, balão 

No. 8  Vamos ver a mulatinha 

No. 12  Lindos olhos que ela tem 

No. 11  Nesta rua tem um bosque

Danza de la moza donosa (Danzas Argentinas, Op. 2) Alberto Ginastera 

Berceuse (Dolly Suite, Op. 56) Gabriel Fauré  

 

Admission:    Members £2.00          Visitors £3.00 

Membership for the season: £5.00 
63–40

Future concerts include:  

Monday 14 July: Lorraine Womack-Banning (piano): Mozart, Granados, and Debussy. 

Wednesday 16 July: Carole Presland (piano) and Alasdair Tait (cello): Brahms; Janáček. 

Friday 18 & Mon 21 July: Evgeny Samoyloff (piano): Beethoven, Bach-Brahms, Mussorgsky. 

Thurs 24 July: Yuko Inoue (viola) and Francis Pott (piano): Bruch, Vaughan-Williams, Pott.



 

 

Mozart entered the Fantasia in C 

minor, K. 475, into his List of All My 

Works on May 20, 1785, and the same 

year the piece was published in 

Vienna together with the Piano Sonata 

in C minor, K. 457. Dedicated to 

Maria Theresia von Trattner, one of 

Mozart’s first pupils in Vienna, the 

Fantasia a highly expressive example 

of keyboard music: freed from the 

prescriptions of traditional forms such 

as the sonata, the Fantasia in C minor 

is a fine example of Mozart's intuition 

and supreme sensitivity as composer 

and pianist. The work unfolds over 

four tempi – Adagio, Allegro, Andan-

tino, and Più Allegro – with clearly 

delineated and contrasting sections, 

each introducing new material. The 

dark opening motif returns at the end 

of the work, but the result is 

symmetry, rather than resolution. 

Following a trip to Leipzig in the 

early autumn of 1950, where he heard 

Bach’s Well-Tempered Klavier played 

by the Russian pianist Tatiana 

Nikolaeva at the Bicentennial Bach 

Competition, Shostakovich began his 

own series of 24 Preludes and Fugues, 

Op. 87, based on Bach’s model. He 

composed them quickly, between 10 

October 1950 and 23 February 1951. 

Shostakovich’s Preludes and 

Fugues pay homage to Bach, but 

differ from Bach’s model in the 

ordering of the individual pieces, 

which are organised around the Circle 

of Fifths, with a prelude and fugue in 

the relative minor following each 

major key piece, rather than in the 

ascending semi-tonal order of Bach’s 

work. Although conservative in 

counterpoint and harmony (there are 

no examples of invertible or 

reversible themes or counterpoint), 

this is clearly the work of a modernist 

composer and the emotional and 

spiritual worlds of this music are both 

sincere and ironic. The result is one of 

the contrapuntal masterpieces of the 

twentieth century. 

The Prelude in C is a lyrical 

Sarabande which recalls the immortal 

first Prelude of Bach’s “48” in its 

unbroken chords and wistful melody. 

Occasional and unexpected mod-

ulations and a largely muted dynamic 

range serve to deepen its lyricism. 

The four-part Fugue that follows is 

written in the purest C major with not 

a single black note. 

Brief and spare, Für Alina was 

composed in 1976, the year in which 

Part emerged from a five-year period 

of intense study and reflection. Dedic-

ated to the daughter of a family friend 

who had just gone to study in London, 

it represents the essence of Part’s 

‘tintinnabula’ (bell sounds) technique 

for which he has become famous. The 

simple two-part counterpoint creates 

an engaging combination of harmonic 

stability, melodic motion, and occas-

ional shimmering dissonances, while 

fully utilizing the sonic and resonant 

possibilities of the modern piano. 

Haydn’s Andante with variations in F 

minor was composed in 1793, and is 

among his most popular piano works. 

These inventive variations are a set of 

double variations: the first theme is in 

F minor and the second in F major. 

Two variations of each theme and an 

extended coda follow. The minor 

theme opens with a haunting horn call 

and is filled with emotional depth: a 

melancholy andante in f minor, with 

variations, as only a genius can do 

them, that almost sounds like a free 

fantasia (as described in a review of 

the time), while the major theme is 

lyrical and cantabile, with witty fig-

urations and filigree ornamentation. 

A ciranda is a Portuguese circle or 

round dance originally performed by 

adults but in Brazil it became the 

pastime of children. In these rarely-

performed piano miniatures of 1925, 

Villa-Lobos creates an atmosphere 

guided by the spirit, feeling and 

texture of each melody, and recalls 

the innocence, delight and wistfulness 

of childhood. These works are 

virtually the Brazilian equivalent of 

Bartok’s pieces for children.  

Danzas Argentinas, written in 1937, 

are perhaps the most popular work in 

the piano literature of Argentina. They 

come from Ginastera’s early nation-

alistic period; he uses folkloristic 

rhythms and melodic fragments in a 

dissonant and virtuosic context, 

redolent of Bartók’s compositional 

world with its imaginary folklore. The 

Danza de la moza donosa (Dance of 

the Graceful Maiden) begins lang-

uidly, turns rousing and intense, and 

then returns to its languor. In its 

unusual chords and harmonies, this 

piece recalls the bandoleon or 

Argentine concertina. 

Born in Spain, José Luis Gutiérrez 

Sacristán has studied piano since 

childhood. After completing his 

university studies in Telecommunic-

ations Engineering, he pursued a 

career as an IT professional in Tokyo 

and Hong Kong. He moved to London 

in 2011, working as a software 

engineer in the financial sector. He 

has recently reignited his passion for 

the piano and has performed in 

concerts at the 1901 Arts Club and 

LASSCO Brunswick House as part of 

the South London Concert Series. He 

has studied privately with Graham 

Fitch and Mark Polishook, and par-

ticipated in masterclasses with Pene-

lope Roskell, Graham Fitch, Valentin 

Schiedermair and Andrei Gavrilov. 

Frances Wilson is a pianist, piano 

teacher and blogger on music and 

pianism as The Cross-Eyed Pianist. A 

keen concert-goer, she writes music 

reviews for her blog and for inter-

national concert and opera listings site 

Bachtrack.com and US-based culture 

and arts site CultureVulture.net. She 

also writes a monthly column for 

Pianist magazine’s online content and 

contributes guest articles to other 

classical music and music education 

websites. Recent initiatives include 

the London Piano Meetup Group 

which organises regular performance 

platforms, masterclasses and social 

events for adult amateur pianists in 

and around London. She is Artistic 

Director of the South London Concert 

Series, an innovative concert concept 

in which talented amateur pianists 

perform alongside young and emerg-

ing professional artists in the same 

formal concert setting. Described by 

international concert pianist Peter 

Donohoe as ‘a wonderfully creative 

idea’, the series has been praised for 

its unique blend of quality music-

making and conviviality which 

recreates the atmosphere and ethos of 

the nineteenth-century European 

cultural salon.  

Currently studying with Penelope 

Roskell, professor of piano and piano 

pedagogy at Trinity-Laban Conserv-

atoire of Music and Dance, Frances 

has also participated in masterclasses 

with Norma Fisher, Carlo Grante and 

Murray McLachlan, and has taken 

private tuition from Graham Fitch and 

Alan Fraser.  

http://crosseyedpianist.com/
http://bachtrack.com/
http://culturevulture.net/

